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Monthly Bulletin of the Mineral & Gem Society of Castro Valley

November 2010
General Meeting:

Wednesday November 10, 7:30 P.M. at Mt. Eden
Presbyterian Church, 26236 Adrian Ave, Hayward (Next
to Chabot College, behind Burger King). See map on back
cover.
Program: Very Important Meeting, Please attend to
discuss Shop usage.
•

November Refreshments: S - Z

New Members: Unless otherwise stated, General
Meetings are on the second Wednesday of the month at
the church at 7:30 p.m. You are invited and encouraged to
attend! There is a silent action and door prizes at every

meeting.

Next Board Meeting:

Monday, November 8, 7:00 p.m. at the shop.

SHOP WILL BE CLOSED:
Tuesday evening - November 9
Tuesday evening - November 30
•

We Need a Sunday Supervisor, consider
volunteering for 4 hours.
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Monthly question!!! Why does Beth Farmer, our
shop boss, always having to remind members to
clean up after themselves. We do not have a
janitorial service. WE are the custodians.

ROCK RUMBLES
–Shirley Buschke

Nov 2010

Ed and Pat Rigor’s daughter and grand
daughter are taking them to Hawaii . Ed was raised
there and this will be his first return in 38 years. Do
you think he will find many changes?

We have another celebrity in our midst. Sub
Nashimoto was honored in the Suiseki Magazine
with pictures of his waterfall. Rock formations are
selected, cleaned up, mounted and enjoyed for the
beauty of the scene they project. He had two of his
specimens selected. Sub has been busy carving
lately.
Another celebrity was our own Federation Director
Ron Hassemeyer. He was on TV in his role (job)
as head of local weights and measures unit warning
people to watch closely special coupons offered by
merchants. Some are not living up to the promises
on the coupon.
How many of you were able to take advantage of
the sale of the late Willy Korchendorf’s extensive
rock collection? Annemarie, his wife, wanted his
material to be enjoyed by their local rockhound
friends. The notice was sent to other clubs, but
seeing what some of our members brought back to
the shop, it appears our members fared very well.
Willy is probably up there rooting for all of you and
waiting to see what we can create from his
treasures.
If you are looking for Christmas gifts that are
lapidary oriented, but haven’t got around to creating
your specialty, consider some books. A classic
appreciated by rockhounds is “Roadside Geology
of Northern and Central California” by David Alt
and Donald Hyndman. Another interesting one is
“Finding Fault in California” by Susan Elizabeth
Hough. This book is a tourist’s guide to earthquake
faults. Another is “California Rocks: a Guide to
Geologic Sites in the Golden State” by
Katherine J. Baylor. And don’t forget the one Mary
Jane Holmes introduced us to--”Geology of the
San Francisco Bay Region” by Doris Sloan.
This is written before the Contra Costa Club show.
Hope you got there. It is a great one. Naomi
Morgan planned on showing a couple new
intarsias. She wants to know when we are going to
have some intarisia artists. So far Horace
Robertson is our only candidate. And a small show
in December is in Spreckles, California. Lee
Chavez introduced us to this one. It is primarily an
Indian celebration, but they have rocks and jewelry,
too. Livermore show is in November at the Barn.
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Diane Cahoon has tickets for Ed Rigor’s carved
opal pendant too be raffled at our show. We expect
EACH member to buy or sell a packet of 20 tickets
at $1.00 each. Our club is feeling the effects of the
recession and we need the money. Expect
increases in fees as our expenses keep going up
and our show does not make as much money as at
Centennial Hall. We can’t go back to Centennial
Hall. It is being sold. Do we need to raise our dues?
Should we charge for classes? We don’t realize
how lucky we are. Do you know that to join the San
Francisco club you must be sponsored by a
member? We welcome all. Our only restriction is
you can’t sell what you make at the shop because
we are non-profit. We are a hobby club.
Another raffle is Doc Buschke’s turquoise
Christmas tree. Doc has made a tree for our
Christmas dinner for over ten years. Profits from the
sale go directly to the club. Doc furnishes the tree
and tickets. Buy them from him at $1 for one, 3 for
$2. 8 for $5, 20 for $10 and 50 for $20. Last year he
raised enough to pay for the rent of the Moose Hall
where our dinner was held and give the club about
$100. Members forget rent is not free. Even though
the church where we hold our monthly meetings is
generous, we still pay for hall rental. That’s why it is
important to make money on our auction to help
defray the cost.
Our auction case now has 32 donations but we are
still waiting for yours.

MGSCV Show February 25, 26
and 27, 2011 - Betty Milam
Mark the show dates on your calendar for the last
Friday, Saturday and Sunday of February 2011.
Volunteers are the backbone of MGSCV all year
long, but particularly for the Annual Show. As you
renewed your membership and signed the annual
Membership Form, you learned that it is our annual
show that funds the club, workshop and all
activities. You signed that a requirement of
membership is every member must work at the
show for a minimum of 4 hours. Preferably 2 hours
for 2 of the three days. As a volunteer you are
entitled to free admittance to the show. Just show
your membership card at the door. During January
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and February, you will be receiving a call asking
you to volunteer at the show. Be enthusiastic in
your response. The caller is asking you to work one
or two of the many volunteer positions needed.
Thank you

SHOP COURTESY
The shop is for all of our members. Please be
considerate and clean up after yourself. It’s no fun
to have to clean up before you begin.
FOREDOM
Dust and debris especially--please note. Dust on
the table can work its way into the instrumentation.
So please clean up. If you are a heavy user you
might consider purchasing your own. If you do use
the shop Foredom, remember not to kink the flex
shaft. Excessive heat and wear will occur if the
bend is too great. Also, use a light touch. Let the
tool do the work. Carvers note--use a light touch.
GRINDERS
Keep your stone moving or you will grind a groove
in the wheel. By using the whole surface you
prevent the wheel from wearing out in one area.
The unit cost per wheel is in excess of $400. Cheap
wheels don’t hold up in a club shop. Too many
users.
DOPPING TABLE
Here cleanliness is important. Put markers back
and return dop sticks. You can buy sticks in a
hobby shop and cut down to dop size.
SILVER WORKING AREA
Clean up. Dust and grindings interfere with wax and
glue from intarsia, it does not belong on table tops.
Use wax paper or appropriate table mats.
SOLDERING AREA
It is important to check the valves and that the
hoses have been bled after use. Wipe off the bench
and replace tips and strikers. That’s why the
holders are there. ONLY THOSE WHO HAVE
TAKEN A SOLDERING CLASS CAN USE THE
TORCH.
WAX INJECTOR
Waxes are designed for specific uses. The one we
use for molds is designed to melt at 155 degrees F.
Excessive heat makes the wax lose its flexibility. So
leave the temperature control alone. The injector
works best when the gauge is close to 4-5. Never
exceed 6; there is danger of burns. We have been
having trouble with the spring, so work to the side
and not in front. This is hard to do because you
should inject directly into the mold.
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MOLD MAKER
The temperature has been set. Leave it alone. Too
much heat can cause distortion.
FACETING ROOM
Here absolute cleanliness is essential. Foreign
matter can ruin a stone for the next person. Clean
your lap before putting it away. Also empty and
clean the drip pans. They need more than just
wiping. Rinse, dry and return.
TRIM SAWS
A trim saw is supposed to trim. This means no slab
over 3/8 should be cut. Do not slab nodules, large
rocks, etc. Trim saws mean TRIM. Clean the table
after use. Are you using the right water? Our jug is
treated to prevent rust. Read labels. Put your
trimmings in the coffee can. We tumble scraps for
the kid’s table at our show.

CARVING

–Shirley Buschke

Because mankind needs food, shelter and defense,
survival forced the development of tools. Possibly
the first ones were simply rocks or wood. Gradually
the artist in humans came out, and tools that could
be used for articles of adornment or other reasons
(religion, beauty, toys) were invented. Early tools
probably included arrowheads of obsidian.
Eventually this obsidian could be a knife. New
Zealander Maoris made sophisticated tools of jade.
So if you want to be a carver today, you have lots of
choices. You may already have many of the
necessary tools. If you decide to work on a soft
stone such as
slate, ordinary
household files
will do. They also
work on
soapstone and if
you are patient
and the files are
fine enough, you
can work on opal.
Don’t forget
sandpaper.
The invention of the wheel certainly sped up
abrasive action, but if you were one of the ancient
Chinese even with foot power, the wheel and
abrasives were slow. The results linger today and
are beautiful and inspiring when one realizes how
long it takes to work on jade even with power tools.
Today’s motors even have variable speeds.
Of course, saws still help develop the original shape
of the rock for carving. Soon you may have a need
for carving points. There are stationary machines
where the rock is brought to the machine or a
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flexible type may be selected. Here the motor is
stationery but the hand piece does the work at the
end of a flexible shaft. DON’T BEND THE SHAFT.
Hold the rock in one hand and the hand piece in the
other. Dremel and Foredom are probably the best
known of this type. There are also battery operated
ones. Try several before you sink your money in
one. They are worth buying when you get serious
about carving or intarsia.
The burrs you purchase can become costly. They
come in many sizes and shapes. Silicon burrs have
been used by dentists for years. Points are
mounted on mandrels and the whole thing is
discarded when worn out. Silicon carbide is
designed to be use on all but soft stones. Use steel
on soft stones. Speed of carving depends on the
hardness of the stone. You can zip through
malachite with almost any cutter. Be careful or you
will only have a pile of dust.
Diamond points offer greater speed. You may not
want to use them on soft material because as they
cut, debris builds up and can clog the surface.
Shapes and sizes of diamond burrs are about the
same as silicon carbide.
There are two kinds of diamond types, plated and
sintered. In the plated the diamond is applied to the
surface and then plating is applied to make the
diamond adhere. Sintered tools are manufactured
using a mixture of diamond powder and finely
powdered metal poured into a metal die and
subjected to high pressure. This causes the
diamond and metal to intermix. The resulting piece
is then subjected to heat to fuse the metals and
grains. You now have an expensive but long lasting
burr. After all of this, the burr is attached to a shank.
Now polishing is another story.

UPCOMING EVENTS & SHOWS
Website: http://www.cfmsinc.org/
November 12, 13, 14 2010, Sacramento, CA
Sacramento Mineral Society
Scottish Rite Center
6151 H Street
Hours: Fri & Sat 10-6; Sun 10-5
Website: http://www.Sacramentomineralsociety.org
November 13-14 2010, Yuba City, CA
Sutter Buttes Gem & Mineral Society
Yuba-Sutter Fairgrounds (Franklin Hall)
442 Franklin Ave.
Hours: Sat 9-5; Sun 9-4
Email: inez_brg@yahoo.com

Excerpt from the Preface to June
Culp Zeitner's book
"Gem and Lapidary Materials"
June Culp Zeitner
"There are often discussions about whether lapidary
is an art or a craft. Like oil or watercolor painting, it
is both. Every painting is not art. Artists must know
their craft and be able to use it well to convey their
feelings to others. The true artist not only knows the
basics, scale, proportion, rhythm, focus,
perspective, harmony, unity and color, but he
knows how to use these tools to present an original
emotion or observation to draw the ultimate viewer
into the picture. Certainly the best lapidary work is
as much art as the best paintings. A cutter of highly
polished domed oval cabochons, is not an artist, but
neither are thousands of "Sunday painters" artists,
who dab watercolor, oil, or acrylic on paper or
canvas. Conversely, if a lapidary's work is fresh,
original, and done with skilled craftsmanship, and if
it conveys a feeling of awe, wonder, understanding,
or curiosity to the viewer, it is every bit as much art
as when a painter is successful with his work on
canvas. We have today, the best craftsmen ever in
the lapidary field. Many of our cutters are innovators
and will be copied for generations. That is art. Our
carvers are producing meaningful works in hard
material, which are the equal of many master-works
in hard material, and which are the equal of many
masterpieces of the past done in marble or other
soft material. The standards of what is art have
changed so that the National Endowment for the
Arts calls experimentation art, even if it is ugly or
biased, or absurd. Lapidaries are naturally ahead of
much of what passes for art, because their medium
is gem materials, the most colorful and beautiful bits
of this earth. With love and imagination, lapidaries
through the ages have made their craft an art, and
that art has never flourished as much as in the
second half of the 20th century. For some reason,
art galleries have been slow to accept lapidary work
as art which may be because lapidaries are
outnumbered so greatly by those who work with
paper, glass, or clay. This is changing now…. As
people become more familiar with stones other than
diamond, ruby, sapphire, and emerald, … the
appreciation and acceptance of lapidary as an art
will grow, and may well become a leading art form
in the next century."
June Culp Zeitner, the "First Lady of Gems,"
passed away on October 11, 2009.
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Excerpt from the Forward to
Anna Maria Giusti's book
"Pietre Dure"
by Alvar Gonzalez Palacios
“Until quite recently, there were few scholarly
studies on the Italian decorative arts, and those
which did exist were, for the most part, the work of
amateurs. As far as academic research was
concerned, there was a kind of barrier between the
history of the so-called Fine Arts and that of what in
Italy, until a few years ago, were called the 'minor'
arts. However, until the end of the nineteenth
century, this division had been unthinkable, and
archivists had continued indiscriminately to
investigate all fields of artistic endeavor, regardless
of their classification as 'major' or 'minor'. The
documents unearthed by these studies were soon
buried again in erudite publications whose content
was ignored by art historians. This gave birth to a
curious phenomenon of mutual exclusion; parallel
studies were carried out by men who were ignorant
of each other's existence, resulting in two types of
publication. In one, the documents were published
in full or summarized by scholars who were either
unfamiliar with the works referred to in the archival
material or had not taken the trouble to discover
their whereabouts; in the second were the objects
themselves, but inadequately described because
the critics had not consulted these archival studies.
This paradoxical state of affairs has gradually been
righted. Art historical criticism is now no longer
undertaken without reference to contemporary
documents, and the derogative and meaningless
category of 'minor' arts is rarely referred to in Italy.
In fact, if there is a European nation and a period
where the division of Art with a capital letter and the
work of artisans and decorators never existed, it is
Italy in the long centuries before the Risorgimento,
when various reigning families who divided up the
peninsula gave much attention to the
embellishment of their palaces. To this end, these
princes employed men of genius and talent without
distinguishing between artists and artisans. The
history of hardstone inlay which in modern times
began in Italy between Rome and Florence
provides an excellent framework for the
understanding of that freedom from intellectual
constraint which allowed princely patrons to use for
their own ends whoever was capable of providing
ideas or crafting objects. A careful reading of Anna
Maria Giusti's book will reveal the continual
interaction between celebrated painters and
artisans whose names will be unfamiliar to most.
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Who was the more important of the two for the
creation of the marvelous artifacts examined here:
the painter who prepared the cartoon, or the
craftsmen who gave masterful expression to it? It
would be useless, and perhaps tendentious, to
attempt to give an answer to this question because
even the great artists were forced to alter their
ideas when they found themselves confronted with
technical problems beyond their control. The
objects that are analyzed in these pages, like most
of those which form the great European decorative
tradition, are works where the roles of artist,
craftsman, administrator and patron come together
to form, as it were, a perfect geometric figure with
many sides. It is pointless, therefore, to rank them
one above the other. We do have, however, the
task to define the part played by each, but the
important thing, that astonishes and delights, is the
final result."
Alvar Gonzalez Palacios Rome, October 1991

Introduction to Edition 1.0
What you see here are examples of some of the
finest artwork and most durable masterpieces ever
created. Little known outside their small circles,
these fine artists labored long and hard to create
beauty, only for itself and not for monetary gain,
fame, or even recognition (although some have
achieved such). Their dedication, humility,
perseverance, and skill reflect what true Fine Art is
all about.
The medium used is
the hardest medium
known: gemstones.
The use of hard
stones takes
patience, supreme
skill, and true love of
the creative process.
The natural colors,
textures, and patterns
of these pictures
made of stone are
exquisite and far
superior to any manmade paint or other
media.
This form of artwork is derived from the great Italian
tradition of Florentine mosaics or pietre dure. There
are practitioners of this art left in Italy, but those that
still use the traditional techniques are few. Here in
America, this art form has been revived by a group
of dedicated artists beginning in the 1930's, who
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developed their own techniques using whatever
tools and machinery were available. In order to
produce these difficult and time consuming
masterpieces, years of living and experience are
necessary to develop the mind set required; so
most of these artists are or were elderly and retired
from the workplace. However, among several tribes
of the Native American community, this tradition
now spans into a fourth generation.
These commessi di pietre dure e tenere (intarsias)
represent one of the highest levels of creative
achievement in American Art History.

Introduction to Edition 2.0
Welcome to American Masters of Stone Edition 2.0.
This edition is an upgrade from the first edition. It
not only includes many improved images and
additional images from the artists represented in
Edition 1.0, but there are a number of new artists as
well. Many of them are from a new generation of
American Masters of Stone.

In addition to the two-dimensional work featured in
Edition 1.0, we have included stone-to-stone
(intarsiate) sculpture from some of the finest
lapidaries in North America. They include a few of
the artists previously featured, who have produced
both two and three-dimensional work, as well as
several masters who specialize in sculpture.
Since the variety of work created using natural
gems and minerals is immense, an effort has been
made to be as representative as possible of this
fact. The criterion of inclusion in this edition is not
limited to only the commesso, but gemstone micromosaics, pebble-paintings, sculpture, and some
high-end channel-work are also featured. Although
the vast majority of the artwork demands the more
challenging stone-to-stone techniques, it is not
limited to only that technique. There are bits of
grout or silver channel in some of the artwork.
As aforementioned in the previous edition, these
are examples of some of the finest artwork ever
made and now this fact has been recognized.
To see and learn more visit this website:
http://www.americanmastersofstone.com/index.htm

Specially featured are many more Native American
artists. These include several members of the fourth
generation. The workmanship and artistic sensitivity
of these new artists is second to none.
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Petrograph Subscription Form
--------------------------------------------------------------------------------------------------------------------In an effort to respect your preference for the monthly Petrograph, please indicate
how you would like to receive the newsletter.

Petrograph

Mail

E-mail (Free)

Fee: 10 annual issues for $12

Name:________________________________________________________

Address:______________________________________________________

E-mail:________________________________________________________

Please return this form to Membership Chair, P.O. Box 2145, Castro Valley, CA 94546

---------------------------------------------------------------------------------------------------------------------
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Shop Schedule (For members only)
Monday

10AM to 1PM, Lapidary
7PM to 9PM, Beginners only in lapidary
Tuesday
Need Daytime Supervisor
6:30PM to 8:30PM, Lapidary
Wednesday 9AM to 1:30PM, Lapidary, intarsia & beading.
Library open 10AM to noon.
6PM to 9PM, Lapidary
Thursday
10AM to 1PM, Lapidary
4PM to 9PM, Lapidary
Friday
Need Daytime and Night Supervisors!
Temporarily closed
Saturday
9AM to 5PM, juniors, adults
w/supervisor’s approval
Library open 10AM to noon.
Sunday
Need Daytime and Night Supervisors!
Temporarily closed

Our shop: 20948 A Corsair Blvd
Hayward, CA 94545
(510) 887-9007

We are in need of Shop Supervisors for Tuesday
Day and Friday Day and Night.
If interested, please see Beth!
Website: www.mgscv.org

Email us at info@mgscv.org

Mt. Eden Presbyterian Church
26236 Adrian Ave, Hayward
General meetings held here the 2nd Wed. of
every month at 7:30pm, except in July &
August.

PETROGRAPH
Bulletin of the Mineral and Gem Society
of Castro Valley, Inc.
Editor
P.O. Box 2145
Castro Valley, CA 94546
Mt. Eden Presbyterian Church
26236 Adrian Ave, Hayward
General meetings held here every month at
7:30pm, except in July & August.

POSTMASTER:
DATED MATERIAL – TIME VALUE
Please deliver promptly, thank you.

-9-

